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Literature at Nihon University, Tokyo, 1997-2011. His writings include Designs of
Blackness: Mappings in the Literature and Culture of Afro-America (1998),
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College of William & Mary (BA) and the University of Virginia (MA, PhD). In addition
to her work on William Faulkner and Toni Morrison, she has published on Native
American themes, transculturality in the ethnic bildungsroman, minstrelsy, AfroAsian
“postmodernist passing,” 400 years after Jamestown, “hybrid tropes” in film, new
diasporas, palimpsestic trajectories on the “ethnic shore,” and the interaction
between American and European cultural phenomena. Waegner has recently
coedited a volume with Daniel Stein, Geoffroy de Laforcade, and Page R.

Laws, Migration, Diaspora, Exile: Narratives of Affiliation and Escape (Lexington
Books, May 2020), as well as one with with Yiorgos Kalogeras titled Ethnic
Resonances in Performance, Literature, and Identity (“Routledge Indisciplinary
Perspectives on Literature” series, December 2019). She edited a volume in the
American Indian Studies Series (Michigan State University Press) in 2015

called Mediating Indianness, co-edited a project volume with Norfolk State
University scholars, Transculturality and Perceptions of the Immigrant Other: “From-
Heres” and “Come-Heres” in Virginia and North Rhine-Westphalia (2011), as well
as, with colleagues from Université d'Orléans, Literature on the Move: Comparing
Diasporic Ethnicities in Europe and the Americas (2002). She served as MESEA
(Multi-Ethnic Studies: Europe and the Americas) treasurer for four years. Her current
research focuses on contemporary Native American literature, specifically in
connection with issues of globalization and justice.

INGRID WENDT is the author of five books of poems, a book-length teaching
guide, one chapbook, and numerous articles and reviews. Co-editor of two
anthologies—In Her Own Image: Women Working in the Arts and From Here We
Speak: An Anthology of Oregon Poetry—Ingrid’s poetry and prose appear in such
magazines and anthologies as Poetry, Poetry Northwest, Valparaiso Poetry Review,
Antioch Review, CALYX, Terrain, Beloit Poetry Journal, No More Masks! An

317



Transmotion Vol 6, No 1 (2020)

Anthology of 20th Century American Women Poets, and many more. To see her
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